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ABOUT THE SUITE FRANCAISE ET IRLANDAISE POUR ORGUE

My Suite Francaise et Irlandaise Pour Orgue (French and Irish Suite for Organ) is a five-movement
work that uses the ancient chant “Adoro Te Devote” and the Irish hymn, “Be Thou My Vision” using
French Baroque and Romantic styles of organ writing. The Prelude uses reduced full organ, flute stops,
and then full organ, the Duo uses a cornet — this is a combination of flute and mutation stops, and
krummbhorn, a reed stop. The Cing Récits (Five Recits) make use of different stops such as the
krummbhorn, vox humana, and different combinations of the mutation stops as the melody with “Adoro
Te Devote”. The Récit et Basse d’Hautbois ou de Trompette (Oboe or Trumpet) is where one of these two
stops is used with the melody in the right hand and the left hand, soft flute stops as accompaniment, and
the melody is in the left hand with soft flute stops in the right hand for the récit and basse respectively.
The final movement, a toccata and chaconne, is a combination of both hymns, where the Toccata uses
“Adoro Te Devote” with reduced full organ, and the chaconne combines both hymns with “Be Thou My
Vision” in the manuals, and “Adoro Te Devote” in the pedals. I premiered the complete Suite in May of
2025.
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Suite Francaise et Irlandaise Pour Orgue (FrendHrash Suite for Organ)
|. Prelude - Plein Jeu et Grand Jeux

Mike Keegan
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Grand Jeux - Principal Chorus, Mixture, and Reeds
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Note: If the organist wishes to add a 16' stofhéofirst or last sections, | would recommend ad#pial or Bourdon.

For the reeds, | would recommend trumpet, oboankmtiorn, etc. The reeds from other manuals can beled to the
Great.



1. Duo

RH - Reed Stop or Reduced Cornet

L.H - Cornet or Fl. Stops
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Note: Tempos and Registrations can be adjusted as necessary. Legato technique if possible.



lll. Cing Recits Sur Un Chant Ancien

Adagio and Chantlike J=63

Cromhorne (Krummbhorn)
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21 , Voix Humaine (Vox Humana)
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Tierce ou Nazard
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Cornet
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Note: Jeux Doux is 8'4' Flutes on Swell or Ch@ir.an 8' Flute Not Too Strong Can Be Used. Fofoperance purposes, the recits
need not to be performed at once. The organistheagption to select from two to three if for Rig. In a concert, | would
recommend performing all five. In place of a voxrtana, another reed can be substituted. Anothenmaemdation would be to try
the accompaniment with string stops, and use a gambeed stop for the melodies.



I\VV. Recit et Basse d'Hautbois ou Trompette

Recit
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Note: If reed stops are on the Swell, a soft 8td=an the Great works too. Remember,
the récit is in the right hand, and basse, the left




V. Toccata and Chaconne

Gt. - 16'8'4'2' Principal Chorus, Mixture Reeds
Ped. - 16' 8' Principal, 16' Reeds, and Gt-Ped.
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Note: Registrations can be adjusted as needduené is no 16' Principal on the manuals, then'8%iBcipal Chorus

and Mixture is fine. The Swell and Choir can beped into the Great if reed stops are on that tivis

Choir could work too. It's all dependent on theaorg) In the Toccata, please feel free to improersthe holds.
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