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                            ABOUT THE TRANSCRIPTIONS  

        The transcriptions and arrangements in this collection are works I feel best describe how the 
following composers would have composed original works for horn. During the Romantic Period, horn 
was very well known for its lyrical writing and each composer wrote wonderful orchestral works 
featuring solo and ensemble passages for horn. Plus, there are a lot of wonderful treasures for horn and 
piano from the Romantic period. The idea behind these transcriptions was for me to promote works 
originally for voice or other instruments with piano to suit the horn well. It is my hope that these 
wonderful works serve as great concert pieces for horn players looking for something to program by the 
composers here. 

                                                                                                                 Mike Keegan 

THREE SONGS AND SICILIENNE BY GABRIEL FAURÉ  

       French composer Gabriel Fauré was very influential during the Romantic Period. He studied with 
Camille Saint-Saёns at the École Neidemeyer and became close friends with him. Fauré taught at the 
Paris Conservatory and served as its Director from 1905-1920. Although Fauré did not compose anything 
for horn, he used it extensively in some of his orchestral works. The three songs I have selected reflect the 
wonderful singing qualities that work well for horn. Lydia was one of Fauré’s first songs composed in 
1871 and is No.2 out of the Op.4 collection. This work is in F Major and most of the time, horn doubles 
the right hand of the piano part. The song uses the text by poet Réne Leconte de Lisle. The Nocturne, 
Op.43, No.2 was composed in 1885 with text by Auguste Villiers de l’Isle-Adam. This song opens in E-
Flat Major with a piano introduction and horn states the melody. A huge climax occurs in the song and 
ends softly in E-Flat Major. Les Matelots, Op.4, No.2, was composed in 1871 and the text of the poem is 
by Théophile Gautier. This song opens in E-Flat Major with a piano introduction and the melody is stated 
three times by horn using different dynamic levels to end strongly in E-Flat Major.  The Sicilienne, Op.78 
was composed in 1898 as incidental music for Pelleas et Melissande, is one of four works for piano and 
cello dedicated to Squire, Cello Instructor, at the Paris Conservatory. The work opens in G Minor, with an 
arpeggiated theme in piano and horn states the Principal Melodic Theme, later stated by piano to be 
traded back and forth between both instruments. The B Section opens in E-Flat Major, where the piano 
states the Principal Melodic Theme in the right hand as horn states the dance theme with a return to the A 
Section and soft ending in G Minor.  

THREE STUDIES IN ENGLISH FOLK SONG 

         English composer Ralph Vaughan-Williams was well-known for a distinct Romantic style common 
during the Victorian period going into the 20th Century with some French influences. Vaughan-Williams 
taught at the Royal College of Music and Trinity College. and studied with Ravel, Hubert Parry, and 
Charles Stanford.  As a composer who used a lot of folk song influences in his works, Vaughan-Williams 
composed a set of six Studies in English Folk Song for cello and piano in 1926 for cellist May Muckle. 
These works have been transcribed and arranged for clarinet, low brass instruments, and other 
instruments. For horn, I transcribed and arranged Studies 1,2, and 5 for horn and piano. 

DIE BEKEHRTE  

        Austrian composer, Hugo Wolf, was influenced by Wagner and other composers such as Schubert 
and Schumann. Mostly known for his lieder (songs) composed during the Romantic period, Wolff 
composed three chamber music works. Die Bekehrte (The Converted) comes out of the Goethe collection 
of 51 songs, composed between 1888 and 1889. This song opens up in A Major with a prominent 



accompaniment in piano, and horn plays the melody of the song. The B Section has a huge climax with a 
return of the opening to end softly in A Major.  

 

FUNF STUCKE IM VOLKSTON (FIVE PIECES IN FOLK SONG) 2 

        Robert Schumann used horn extensively in his orchestral works and composed a concertpiece for 
four horns and Adagio and Allegro, Op.70 for horn and piano. In 1849, Schumann composed five pieces 
in the style of German folk songs for cello and piano. The second song in the collection, Langsam (Slow), 
is suited perfectly for horn. Horn plays the melody of the cello with piano providing harmony. In the B 
Section, which is a modulation to F minor, horn and piano go back and forth between the theme, and the 
A Section returns to end softly in F Major.  

THREE SONGS FROM ERIN 

        Irish composer, Sir Charles Villiers Stanford was well-known for his choral works in the Anglican 
tradition, many symphonies, concertos for violin and clarinet, organ works, chamber music works, and 
numerous songs. Stanford was born in Dublin, taught composition at the Royal Conservatory of Music 
and Cambridge University, and was organist at the Cambridge University Chapel. While studying in 
Berlin, Stanford fell in love with the music of Brahms, incorporating Romanticism into many of his own 
works. His music was well-regarded in England; he is credited for developing an English style of 
composition along with Elgar, Holst, and Vaughan-Williams. The Songs of Erin are settings of 50 poems 
by poet Robert Graves. The songs in this collection, The Beautiful City of Sligo, The Sailor’s Bride, and 
O’Donnell’s March emphasize the Irish heritage using classical music. Each opens with a piano 
introduction, horn plays the melody. 
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